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Education: 
 
2013 - Present   
SUNY University at Buffalo, Buffalo, New York 
Transnational Studies Department, American Studies Program 
PhD Student  
 
2010 - 2012   
Rutgers University, New Brunswick, New Jersey 
Art History Department 
Master of Arts; Certificate in Curatorial Studies; Certificate in Historic Preservation  
 
2006 –2009   
Drew University, Madison, New Jersey 
Bachelor of Arts, Art History 
 
 
Select Teaching Experience: 
 
2016 – Present   
D’Youville College, Buffalo, New York 
Title: Adjunct Instructor  
FA 218 The History of Western Art, Online; FA 389 Contemporary Art History, Online; 
FA327 Modern Art History, Online; FA320 History of Visual Arts in America, Online 
 
2014 – 2016   
University at Buffalo. Buffalo, New York, Department of Art 
Title: Adjunct Instructor  
AHI262 Introduction to American Art, Online 
 
2013 – 2017   
Rochester Institute of Technology, Rochester, New York  
Title: Adjunct Instructor  
ARTH368 20th Century Art: 1900 – 1950; ARTH369 20th Century Art: 1950 – Contemporary 
 
 
Select Curatorial Experience: 
 
2018 Co-Curator, Three Acts, Three Scenes: Your Care, My Care, Careful Care, Kunstraum Gallery, 

Brooklyn, New York 
 
2017 Co-Curator, Forging American: Art in the Workings of an Asian American Rust Belt, Big Orbit Project 

Space, Contemporary Photography and Visual Arts Center, Buffalo, New York 
 
 
 
 
 
 

 



2013 - 2017 Gallery Director, University at Buffalo Department of Art Gallery & Project Space, Buffalo, New York 
 Select Exhibitions: 

• 2016, Co-Curator, The Measure of All Things: Rethinking Humanism through Art, Department 
of Art Gallery, University at Buffalo, Buffalo, New York 

• 2016, Co-Curator, Re-Riding History: From the Southern Plains to the Matanzas Bay, 
Department of Art Gallery, University at Buffalo, Buffalo, New York 

• 2016, Curator, Millie Chen: Tour, The Project Space, Department of Art, University at Buffalo, 
Buffalo, New York 

• 2015, Curator, Cradle to Grave: Re-Appropriation, Obsolescence and the Arts, Department of 
Art Gallery, University at Buffalo, Buffalo, New York 

 
2013 Co-Curator, Curating Guantánamo, Douglas Library, Rutgers University, New Brunswick,  

New Jersey 
 
2011 Curatorial Intern for Dr. Linda Ferber, Senior Art Historian, New-York Historical Society, New York 

City, New York 
 
2011 Curatorial Intern, Drawings, Prints, and Design Department, Smithsonian Cooper Hewitt, National 

Design Museum, New York City, New York 
 
2010 Curatorial Intern, Macculloch Hall Historical Museum, Morristown, New Jersey 
 

 
Select Publications: 

  
"‘I’d Prefer Not To’: Melville’s Challenge to Normative Identity in Bartleby, the Scrivener." In Critical Reading in 
Interdisciplinary Disability Studies, edited by Linda Ware. New York, NY: Springer. (Forthcoming)  

 
“Rusted Imaginations.” In Forging American: Art in the Workings of an Asian American Rust Belt, at the Big Orbit 
Project Space, Buffalo, New York, edited by Natalie Fleming and Van Tran Nguyen, exhibition catalogue, 2017. 

R  
 “Van Tran Nguyen.” In Ill at Ease: Dis-ease in Art, at the University at Buffalo Department of Art Gallery, edited by 

Conor Moynihan, exhibition catalogue, 2017. 
 

“Greg Stimac.” “John Pfahl.” In Wanderlust: Actions, Traces, Journeys 1967-2017, at the University at Buffalo Art 
Galleries, edited by Rachel Adams, exhibition catalogue, 2016. 

 
 “Introduction: What is Man?” “Alyce Santoro.” “Van Tran Nguyen.” “Patty Wallace.” In The Measure of All Things: 

Rethinking Humanism through Art, at the University at Buffalo Department of Art Gallery, edited by Natalie Fleming 
and Van Tran Nguyen, exhibition catalogue, 2016. 
 
“Eastman Johnson’s Catherine Law Zabriskie.” “Attributed to Ammi Phillips, Lucretia Harris Holmes.” In Not About 
Face: Identity and Appearance, Past and Present, at the Zimmerli Museum of Art, Rutgers University, ed. Donna 
Gustafson and Susan Sidlauskas, exhibition catalogue, 2013. 

 
 

Select Lectures and Presentations: 
 
Invited Speaker, “Representations of Asian Immigration and the Forging American Exhibition.” Immigration and Film, 
Media Studies Department, University at Buffalo, Buffalo, New York, October 5, 2017. 
 
“Snap to the Future: The Temporality of Snapchat & the Accusation of Narcissism.” Queer Places, Practices, and 
Lives III. Ohio State University, Columbus, Ohio. May 12, 2017. 
 
Invited Speaker, “But Never a Man?  Disability’s Challenge to Capitalist Wholeness.” Disability Studies: An 
Interdisciplinary Conversation. SUNY Brockport, February 9, 2017. 



 
“Talking with Corn: The Challenge to Anthropocentrism in Haudenosaunee Philosophy and the Measure of All Things 
Exhibition.” The 5th Annual UB Haudenosaunee Research Symposium. University at Buffalo, Buffalo, New York, 
November 11, 2016. 
 
“A Segregating Lens: Arnold Genthe’s Old Chinatown and the 1906 San Francisco Earthquake.”  Bright Lights, Big 
City: The 10th Annual Graduate Group Symposium in Archaeology, Classics and History of Art, Bryn Mawr College, 
Bryn Mawr, Pennsylvania, November 14, 2015. 
 
“Cropped Out: Exploring Yosemite ‘Wilderness’ Photographs through American Indian Philosophy.” The 10th 
Annual Indigenous and American Studies Storytellers Conference, University at Buffalo, Buffalo, New York, April 
12, 2014. 

 
 “Carleton Watkins, The Miner: Masculine Authority and the American Photography Market.” Southwest Art History 
Conference, Taos, New Mexico, October 17, 2013 & the Warren and Beatrice Susman Graduate Conference, 
Department of History, Rutgers University, New Brunswick, New Jersey, April 20, 2013. 
 
“Function Face-Off: The Conflict between Identity and the Photography Market in Carleton Watkins’ Portraiture 
Practice.” Defacing the Portrait Graduate Student Colloquium, Zimmerli Museum of Art, New Brunswick, New 
Jersey, May 2, 2012. 
 
 


